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Dr. MOSHE SPITZER 

8 July 1900 Boskovice, Czechoslovakia 
16 November 1982 Kfar Saba, Israel 

Dr. Moshe Spitzer came to Eretz Israel in 1939, 

equipped with a PhD in Indian Studies from Kicl 
University and seven years’ experience as a reader, 

editor and manager of the Schocken Verlag in 
Berlin. At that time trained pressmen, adequate 

typefaces, proper paper and other materials, and 

book design did not exist here. With the founding 
of Tarshish Books in 1940, he established and 

maintained standards of printing that few have 

equalled. His stubborn insistence on the best work- 

manship, even if it had to be redone twenty times, 

his respect for the historical and contemporary 
Hebrew letter, his superb artistic taste (partially 

evidenced by his firstrate collection of works by 
European and Israeli artists), and his familiarity 
with the finest book design in the rest of the world 

transformed the modern Hebrew page from the 

ordinary to the extraordinary. Some 101 editions of 

Hebrew literature and Jewish history, Hebrew 
translations of classical and contemporary European 

prose and poetry were issued and reissued by 

Tarshish Books. For a number of them, the com- 

position was accomplished in the Tarshish work- 

shop, established in 1942. Dr. Spitzer revived 
typefaces that were unknown in Eretz-Israel before 
his arrival, and inspired, patronized, and helped 
produce new ones, such as “David” and “Hazvi.” 
Several works were illustrated by Israel's artists, 

some of whom received their first important com- 
missions from this master of books. Other elegant 

works were designed by Dr. Spitzer for Schocken, 
and from 1944 for the Bialik Institute and the 

Jewish Agency’s publishing department, both of 
which he headed. Even after his retirement, he 

continued to advise publishers, among them Dvir, 
Magnes Press and the Israel Academy of Sciences 
and Humanities. “We all knew that whatever 

Spitzer laid his hands on in all aspects of the book,” 

said a bookbinder, Kate Wiener, recently, “the 

results would be outstanding.” 

Of prime importance was Dr. Spitzer’s con- 
tribution to Jewish art and art history. While at 

Schocken in the 1930’s, he sent Dr. Rosy Schilling 

to gather material in the libraries and seminaries of 

Europe for a book he planned on illuminated 

Hebrew manuscripts. For the Leon Ary Mayer 

Institute in the 1960’s, he initiated a (ala]ogueyol 

Hebrew illuminated manuscripts in England; Be- 
zalel Narkiss and Rosy Schilling worked on it, and it 
has now come to fruition in Professor Narkiss's 

Hebrew Illuminated Manuscripts in the British Isles (in 
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press). In 1965-67, Tarshish Books published (for 

Beth David Salomons) the facsimile, The Bird’s Head 

Haggada of the Bezalel National Art Museum. Dr. 

Spitzer was a member of countless committees that 

awarded prizes for art and design in Israel, and 

published albums of local artists’ work. His advice 

and assistance in the planning of the layout and 

covers of the Journal of Jewish Art was always highly 

appreciated. His large collection of books, photo- 

graphs, and facsimiles on Jewish art and printing 

was always available to scholars, as was his keen 

mind. Jewish art historians, like the poets, authors, 

students, publishers, printers, professors, musicians, 

librarians, typographers, and photographers who 

came from the world over were always welcome in 

Dr. Spitzer's small Jerusalem apartment at Yad 

Mayer, where he shared his thoughts and insights 

until his last days. 
Dr. Moshe Spitzer was the recipient of honours 

in Israel and abroad. In 1972 he was designated 

Distinguished Citizen of Jerusalem, and in 1981 he 

was elected to membership in the prestigious Dou- 

ble Crown Club of England for his contribution to 

fine printing. His typographic contribution and part 

of his own graphic art collection were exhibited at 

the Israel Museum. A retrospective exhibition of 

the books he published and designed was held at 

the Jewish National and University Library in 1981, 

sponsored by Yedidei HaSefer (Israel Bibliog- 

raphies), of which he was honourary chairman. 

His biography can be read in a Master’s thesis 

written for the Hebrew University's Graduate 

School of Library and Archive Studies by Heidi 

Goldberg; his books have been described in the 

exhibition catalogue, Dr. Moshe Spitzer, Books — 
Typography — Design, by Dr. H. Jacob Katzenstein. 

His memory will linger fondly in the hearts of his 

countless friends in the international community of 

publishing, printing, and Jewish art, to which he 

devoted his rich existence. 
Leila Avrin




