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EDITOR’S NOTE

The fourteenth volume of our annual is back to its usual size, after last year’s celebration. It
opens with an article by Bezalel Narkiss on an unknown medieval stone Hanukkah lamp
from Gerona, which he dedicates to the many contributorsand well-wishers on his sixtieth
birthday. If the lamp is indeed medieval, it deepens our know ledge of ritual objects of that

period.

The second article is by ayoung Dutch archaeologist, Leonard Rutgers, who discusses a
fragment of a sarcophagus found in Vigna Randanini, a Jewish catacomb in Rome, which

was recently reopened.

Hannelore Kiinzl, of the Hochschule fiir jiidische Studien in Heidelberg, identifies a
recently discovered basin in a fifteenth-century private house in Rothenburg ob der Tauber,

as a migweh.

The three articles that follow deal with seventeenth-century art. Architect David Cas-
suto, who heads the Umberto Nahon Museum of Italian Jewry in Jerusalem, finds the
sources of an embroidered Torah curtain in Venetian icon painting. Mira Friedman, a
frequent contributor to our annual, traces the origins of the illustrations of a Commentary
on the Book of Esther, towoodcuts used in the printing of small haggadot in Venice. Daniel
Friedenberg, a collector and scholar, identifies the young man portrayed in a monumental
oil painting in his collection.

The nineteenth century is represented by Eugéne Delacaroix’s famous painting, Noce
Juive au Maroc. Its meaning is reconsidered and explained by Cissy Grossman, the Judaic
curator of Congregation Emanu-El, New York City. The last article, by Gannit Ankori of
the Hebrew University, traces the sources of contemporary Palestinian depictions of the
Holy City, to Zionist painting.

Our regular “Calendar of Events” includes a new section, “Muse News.” It will contain
information about newly established museums and about new installations or renovations
of existing ones.

This volume appears shortly after the Second International Seminar on Jewish Art,
organized in Jerusalem by the Center for Jewish Art. T he success of the seminar was due to
the high standard and diversity of the lectures delivered, and even more to the fact that itwas
a truly international gathering of people interested in the subject. Researchers, museolo-
gists, collectors and scholars from twenty-one countries met and exchanged views, giving
impetus to further research and knowledge.

The International Society for Jewish Art received further encouragement in its efforts to
originate and maintain research, publication and educational activities in the field of

Jewish art the world over.

Aliza Cohen-Mushlin



