A57YNA L1959 DN LTI N1 NN AIYNT VLR 7RI
»mbIY 03377 11307 19N MYPIDYY TIYINKY PRI 121
SR MPpYIEn PN YW PWwRIN

]"‘IR"T'I?J (7D M0 1 MATAR Aamvnn J"IL('UP‘ 7R
1959 Mbpa mmvNnRY
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Helen Rosenau
1900—1984

Helen Rosenau, who died in October last year, was one
of Great Britain’s leading art historians, a scholar whose
publications on Jewish art and architecture, town plan-
ning, and French Neoclassical architecture reflected a
lifelong concern with the links between art and ethics.

Born in Monte Carlo in 1900, she studied at Munich
and Berlin Universities before taking a D. Phil. under
Professor Erwin Panofsky at Hamburg University in
1930. She fled Germany to London in 1933, subse-
quently obtaining a scholarship to the American School
of Oriental Research in Jerusalem in 1936. Early
research into the influence of the Temple of Jerusalem
on medieval architecture (Design and Medieval Architec-
ture, London, 1934) led her to consider the history of the
synagogue (Palestine Exploration Quarterly, July 1937;
London University Ph.D., 1940), a subject which was to
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form the core of her concise and scholarly account of
Jewish art published in London in 1948. It was her inter-
est in the ‘visionary’ aspect of the influence of the Tem-
ple of Jerusalem that led her to study the French
Enlightenment, a period which, as she saw it, was char-
acterized by a “belief in human unity and perfectabi-
lity,” in contrast with the “prevalent pessimism and
disillusionism” of today. A pioneering biography of the
painter Jacques-Louis David (London, 1948), was fol-
lowed in 1953 by Boullée’s Treatise on Architecture, and
later by her wide-ranging study, Social Purpose in Archi-
tecture (London, 1970), in which she examined the influ-
ence of social idealism on the architecture of France and
England in the late eighteenth century.

In her classic work, The Ideal City, published first in
1959 (2nd ed. 1974, 3rd ed. 1983), she examined the
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influence of utopian concepts in the history of town
planning. Then, in Vision of the Temple (London, 1974),
she returned to the theme which had fascinated her since
the 1930s, and provided a definitive account of how the
Temple — or more precisely the convergence of the con-
cept of the Temple and the Tabernacle — had developed
into a universal symbol, no longer connected with a sin-
gle site or one religious viewpoint.

For Helen Rosenau the perennial theme of art was “‘an
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intensified vision regarding the quality of life.” It was a
vision in which social and ethical values could be as
important as those of aesthetics, and one to which the
Jewish contribution was shown to be significant,

Helen Rosenau was widowed in 1950, and leaves a
son, Dr. Michael Carmi, and grandchildren Adam and
Deborah.
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Contributions to learned journals, including:
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and contributions to Encyclopedia Judaica, Encyclope-
dia Brittanica, Encyclopedic Handbook of Medical
Psychology.



