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Dr. Giza Frankel 
1895, Wieliczka, Poland 

1984, Haifa, Israel 

The death of Dr. Giza Frankel is a great loss to the 

scholarship and research of the traditional culture of 

Polish Jews; only a small number of scholars in this field 

could match her in combining rigorous methodological 

training with an encyclopaedic knowledge of facts and 

an inexhaustible enthusiasm for scientific work. 
Giza Frankel was born in Wieliczka, a small town in 

southern Poland. There she grew up surrounded by the 
world of traditional Jewish culture. Her surroundings 
stimulated her interest to such a degree that she decided 
to study ethnology. Upon completion of her studies at 

the universities of Vienna in Slavonic History and Litera- 

ture (1918-1922) and in Ethnology at Lwow 
(1923-1928), she received her Ph.D. in Vienna (1922) and 
obtained a position of assistant in the Institute of Ethno- 

logy at the Jan Kazimierz University in Lwow 
(1928-1939) under Prof. Adam Fischer. She was for a 
while editor of Haszachar, a periodical for children and 

youth in Lwow (1926-1929). There she started her 

research on Jewish paper-cuts in Poland. This work 

became an instant success: in the course of doing field 

work she had collected a great amount of hitherto 

unknown material, which succeeded in amazing the stu- 

dents of both Polish and Jewish folk art. Giza Frankel 
provided answers to many questions pertaining to the 

origins of Jewish paper-cuts, their ornamental aspects 
and their connections with Polish paper-cuts. 

Her scientific career held great promise when it was 

interrupted by the outbreak of the Second World War; 

she spent the years 19401946 wandering throughout the 
Soviet Union. 
Upon her return to Poland after the war Giza Frankel 

resumed her scientific endeavours, first as a researcher at 
the Marie Curie—Shlodowska University of Lublin in 

the department of Ethnology (1947), and later as the 

curator of the newly-established museum at the Jewish 

Historical Institute in Warsaw (1947-1950). She set her- 

self the task of securing and salvaging the scanty rem- 

nants of Jewish folk art and objects which survived the 
war. 

She was actively engaged in cataloguing the extant art 

and craft objects, as well as in preparing and designing 

questionnaires aimed to gather data about the interwar 

and war periods. 

In 1950 Giza Frankel came to Israel. After a few years 

of working outside her profession she joined the staff of 

the Ethnological Museum in Haifa (1956), where she 

remained until 1980. 
Throughout her life she remained faithful to the 

research of the traditional folk culture of Polish Jews; 
paper-cuts, costumes and folk arts and crafts constituted 

her main objects of interest and of her scientific publica- 

tions. For her accomplishments in these areas she was 

presented in 1981 with the Dawid Dawidowicz award, 

traditionally given by the Ha’aretz Museum in Tel Aviv 

in recognition of her scholarly achievement in research 

of the traditional culture of Polish Jews. 
The crowning achievement of her studies of paper-cuts 

was her recent book, The Art of the Jewish Paper-Cut. 

The results of her studies of costumes were gathered in 

an exhibition, “The Costume of the Jewish Woman in 
Poland,” organized by the Israel Museum in 1977 in 

celebration of Dr. Frankel’s eightieth birthday; the Jour- 

nal of Jewish Art published her article on the subject. 

Dr. Giza Frankel never thought of her studies as a 

completed task; she persisted in her scholarly activities 

almost until her death. In a telephone conversation a few 

weeks ago she asked me to send her bibliographical 

material she needed on male Jewish costumes, “because 

I have to complete this study” and I have gathered so 
much material...” 

These were the words and thoughts she lived by: 

always ready to talk about her work; always aware of the 

necessity of study in the lost, yet so rich, cultural heritage 

of Polish Jewry; always a keen gatherer of the scattered 

and scanty pieces of information on this subject. 

Thus the will remain in our memory: a person of great 

refinement and charm, which she displayed in her 

numerous contacts with others and throughout her 

active and creative life. 

Olga Goldberg 
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Helen Rosenau 

1900-1984 

Helen Rosenau, who died in October last year, was one 

of Great Britain’s leading art historians, a scholar whose 

publications on Jewish art and architecture, town plan- 

ning, and French Neoclassical architecture reflected a 

lifelong concern with the links between art and ethics. 

Born in Monte Carlo in 1900, she studied at Munich 

and Berlin Universities before taking a D. Phil. under 

Professor Erwin Panofsky at Hamburg University in 

1930. She fled Germany to London in 1933, subse- 

quently obtaining a scholarship to the American School 

of Oriental Research in Jerusalem in 1936. Early 

research into the influence of the Temple of Jerusalem 

on medieval architecture (Design and Medieval Architec- 

ture, London, 1934) led her to consider the history of the 

synagogue (Palestine Exploration Quarterly, July 1937; 

London University Ph.D., 1940), a subject which was to 
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form the core of her concise and scholarly account of 

Jewish art published in London in 1948. It was her inter- 

est in the ‘visionary’ aspect of the influence of the Tem- 

ple of Jerusalem that led her to study the French 

Enlightenment, a period which, as she saw it, was char- 

acterized by a “belief in human unity and perfectabi- 

lity,” in contrast with the “prevalent pessimism and 

disillusionism™ of today. A pioneering biography of the 

painter Jacques-Louis David (London, 1948), was fol- 

lowed in 1953 by Boullée’s Treatise on Architecture, and 

later by her wide-ranging study, Social Purpose in Archi- 

tecture (London, 1970), in which she examined the influ- 

ence of social idealism on the architecture of France and 
England in the late eighteenth century. 

In her classic work, The Ideal City, published first in 

1959 (2nd ed. 1974, 3rd ed. 1983), she examined the


