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EDITOR’S NOTE

The growing interest in Jewish art manifests itself in different ways and on different levels. It extends beyond
the academic circle of historians and is quickly developing into a more popular field of interest. The First
International Seminar on Jewish Art, which is due to take place at the end of May, promises to be a major
breakthrough in this direction. The more than 150 registered participants include most of the Jewish Museum
Curators and Directors and many major collectors, art dealers and students from all over the world. Over 35
lectures will be delivered during the four days of the Seminar, as well as important discussions on ‘‘The Essence
of Jewish Art,” “The Role of the Jewish Museum” and ‘“Documentation of Jewish Art.”

The Gross Family Collection of Judaica, which has been documented as part of the Index of Jewish Art by
the staff of the Jerusalem Center for Jewish Art, is being partly printed and computerized especially for this
International Seminar. It will provide a concrete basis for the discussion on the documentation of Jewish art.
The system of the Index was presented at the Second International Conference on Computerising Art, held by
the J. Paul Getty Trust at Pisa in September 1984, as one of four major systems. It aroused great interest and
may contribute to the ultimate system to be developed at the Getty Art Center. Indexing the Gross Family
Collection gave an impetus to establishing an agreed terminology in the area of Jewish ceremonial objects. A
leaflet with suggested terms in Hebrew and English, augmented by drawings of objects, was prepared for the
discussion during the Seminar. It is hoped that this will lead to a more definitive terminology. Other
conferences on Jewish art were held in many parts of the world in the past year and were mainly academically
oriented. The two most significant were held in Wolfenbiittel and in New York.

A different line of activity in Jewish art is the growing number of facsimile editions of Hebrew illuminated
manuscripts which have appeared recently. The manuscripts of Passover haggadot have proved to be a popular
source for fascimiles, four of which have recently appeared. The Ashkenazi Joel ben Simon Haggadah from the
British Library was published with an extensive introduction and translation. The Sephardi Sarajevo Haggadah
was republished, also with an introduction. Two eighteenth century Ashkenazi haggadot were unfortunately
fascimilied with insufficient introductions: The Ittingen Haggadah and one of the Joseph ben David of Leipnik
Haggadot from the Jewish National and University Library. It is refreshing to see non-haggadic fascimiles: the
Sephardi Kennicott Bible of 1476 and the Ashkenazi Worms Mahzor of 1272, both reproduced in the highest
possible quality and with comprehensive scholarly introductions. Let us hope that these will be followed by
many more high-quality reproductions and at a more popular price range. An interesting manuscript exhibition
was lent by the Palatine Library of Parma to the Jewish National and University Library. This is the first loan
exhibition of its kind from Parma. It is hoped that such ventures will continue.

All these activities prove the growing popularity and interest in Jewish art. The high prices paid in the
frequent auction sales held recently prove the demand for Judaica objects. They also stress the need for more
scholars to be educated in the field of Jewish art. A semestrial seminar on the subject which was held in New
York last year, organised by the Jewish Museum and the Jewish Theological Seminary, resulted in suggesting a
line of study for graduate students in Jewish art. Let us hope that the collaboration between these two
institutions and Columbia University will result in the establishing of a Center for Jewish Art in the United
States.

The above activities, the preparations for the International Seminar in Jerusalem, other symposia and
facsimile editions show the emergence of a new generation of scholars, students and teachers in the field. This is
not only refreshing, but also promising from the point of view of continuation and innovation. In this vein I am
happy to announce the nomination of a co-editor to our Journal. Dr. Aliza Cohen-Mushlin, who has been a
great help as a member of the Editorial Board, will be editing the next issues of the Journal. We all lend her
support and wish her success.

I cannot close this note without mentioning with regret the death of Prof. Shlomo Dov Goitein, who
contributed so much to our knowledge of the material culture of Oriental Jewry, of the eminent Hungarian
scholar, Alexander Scheiber, and Marc Chagall, the most prominent artist to convey Jewish identity in our
times. Lehavdil, happily, I wish to congratulate the century-old Rachel Wischnitzer—may she continue to be
active and sharp-minded for many years to come.

Bezalel Narkiss



