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Jacob Steinhardt, Etchings and Lithographs, Ziva
Amishai-Maisels. Design and photographs by Eli
Bar-On. Dvir, Jerusalem, 1981.

Modern Jewish art history is not characterized by
abundance of research. Very blittle serious work
has been done in this field. A scarcity of systematic
study is specifically noticed in the realm of the
catalogue raisonné - a basic tool for every art histo-
rian. Almost no such catalogues exist dealing with
modern Jewish paintings, though a number do
deal in Jewish graphic art. Leon Kolb’s catalogue
of Steinhardt’s woodcuts, published in 1959, called
for further research of Steinhardt’s graphic work.
Ziva Amishai-Maisels’s catalogue of the artist’s
etchings and lithographs is a most welcome con-
tribution, both for granting a new insightinto the
artist’s work and as a model for future catalogues.
Amishai-Maisels sets up a new chronological and
thematic sequence of Steinhardt’s etchings and
lithographs, taking into account the artist’s occa-
sionally contradictory lists. The compilatory work,
which served as the basis for this catalogue, is in
itself praiseworthy, for material had to be gathered
from many places, and most of the artistic works
in the book have not been published before. They
were traced, identified, organized into a credible
sequence, dated and analyzed. Only then could the
technical, thematic and stylistic development be
established.

Beyond the full photographic documentation
aof the works, the book consists of an introductory
article, which analyzes both iconography and
technique, enabling the reader to understand the
finer nuances of Steinhardt’s work. Etchings in
various stages are compared to his woodcuts and
lithographs, thus pointing out radically different
treatment in style by an artist influenced by the
media in which he worked while he worked.

The importance of Steinhardt’s etchings has
been neglected in the past. Amishai-Maisels’ doc-
umentation of two hundred and fifty-four etch-
ings executed between 1907-1935, demonstrates
that for several years this was the artist’s preferred
art form. “Etching was a sensitive medium with
which he could experiment with different effects

and which reflected with surpassing ease the
changes in his art during the first half of his lile,’
says the author, who also directs our attention to
the thematic complexity depicted in the etchings.

Steinhardt is known mainly as a Jewish artist,
and this book clarifies an entirely different aspect
of his art, one in which he ranks not only as a
major Jewish artist, but as a major German
Expressionist, active in Berlin in the critical
period of 1912-14. Within the context of German
Expressionism his Judaism was emphasized, as
his themes and emotional identification were
drawn less from the contemporary scene than
from the Bible. Yetas shown by Amishai-Maisels,
the spiritual atmosphere and expressive language
of his art is saturated with that of the Apocalyptic
nature of the German Expressionists both in poe-
try and art.

His works express a very strong feeling of pain,
rendered through distortions which raise the
question of identity: to which camp does the artist
— who from his works seems to have a dual loyalty
— belong, the Jewish or the German one?

The duality which is brought to our attention
in the book is not fully elaborated as no compara-
tive pictures by other leading German Expression-
ists (such as Kirchner) are reproduced. This, how-
ever, will hopefully be done in the book Amishai-
Maisels is presently writing on Steinhardt’s work
in general.

Jacob Steinhardt, Etchings and Lithographs is
a fine book both in argument and presentation.
The photographs are high quality reproductions,
and give a complete documentation of this side of
Steinhardt’s work, which will be helpful not only
to art historians, but also to collectors and cura-
tors. The many enlarged reproductions of works
from each period should also make the book
attractive to the general art-loving public.
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