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EDITOR’S NOTE 

An early Midrash tells how Pharaoh, unrepentant, was taken to the bottom of the sea, and held there until 

he acknowledged God’s power. He was forgiven and later permitted to stand at the gates of hell
 to warn 

sinners to repent. The first article in this volume deals with representations of this ironic state of affairs. 

Pharaoh’s immortality — an originally Jewish element — may thus be said to owe its appearance to the 

power and mercy of the Jewish God. The triple personality of the Christian God later manifests itself as 

Ecclesia — the Church, which humiliates and overcornes Synagoga, representative of Jewish Law, in art 

works discussed by Dr. Mellinkoff. This article is a companion piece to her “Judas’s Red Hair and the 

Jews,” in our previous volume. Mellinkoff, in numerous books and articles, deals with Christian 

symbolizations of Jewry as an evil entity, amounting practically to a semiotics of antisemitism. As 

always, her article is eminently readable and lavishly illustrated, providing the Journal with its splash of 

colour. 
Dr. Sed-Rajna’s article is a contribution to the on-going discussion on the possible existence of an early 

medieval illustrated Pentateuch. Specifically it continues Prof. Kessler's argument (invol. 8 (1981): 20 — 

27), looking for support to workshops in Northern France and Southern Germany. The early Pentateuch 

illustrations, whether produced by Jew or Christian, have subsequently affected, by cross-cultural 

currents, all Pentateuch illustrations, whether Jewish or Christian. This is true of much of Jewish and 

Christian material culture in late Antiquity and during the Middle Ages. But the emphasis is usually laid 

on Jewish use of Christian motifs, while the opposite phenomenon is rarely noted. 

Clifford M. Brown’s article thoroughly researches the origins of a Christian map of Jerusalem and the 

Holy Land which used material made by various travellers and was a decoration in the Palazzo di San 

Sebastian in Mantua. 

The three articles that follow, by Shalom Sabar, Milly Heyd and Alice M. Greenwald, return to the use 

by Jews of Christian motifs, illustrations and objects. Sabar widens an area touched upon briefly by many 

others, among them Iris Fishof in vol. 9. Illuminated Italian marriage contracls make fascinating 

material for the researcher, since they reflect so well the varied history of the Jews in Italy. 

Dr. Heyd investigates in these terms the illustrations of early printed versions of the Tsene-U’rene, an 

illustrated book of biblical history. The technological advances of the time make the entire question of 

mutual influences and adaptation even harder to unravel: means of mass production meant universal 

availability, awakening and increasing demand; the era of the individual craftsman was indeed over, and 

the age of plagiarism begun. 

But of course artists and artisans continued to produce works, though too often their importance was 

minimized where once they had been unrivalled. The works of two artists are examined in the last two 

articles. The production of a Mizrach by a little-known artist in nineteenth-century America is a classic 

example of the influence of Christian and Masonic symbolism on a traditional object of Jewish 

ceremonial art, as analyzed by Alice M. Greenwald. Mira Friedman closes the volume with a detailed 

study of Elijah’s ascension in Chagall’s works. As Dr. Friedman points out, Chagall’s pictorial language 

is composed from many strands; his knowledge of Jewish texts and his interest in Russian icon painting 

are only two of these strands. Both, as Dr. Friedman shows, are intrinsic to Chagall’s work from its 

inception and up to the later paintings and mosaics. 
In all, we think, a diverse and interesting volume. 

Itis a pity that the tenth anniversary issue of the Journal was delayed, due to problems which arose in 

the course of production. We hope that the next ten years will be marked by fewer problems, and by 

articles no less stimulating than in the first ten. 

The Journal's tenth anniversary is marred by the death of Dr. Giza Frankel, a scholar and a true friend. 

Bezalel Narkiss


